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MACOWAN THEATRE, Kensington
1963 Opened
The theatre which serves the London Academy of Music and Dramatic
Art was originally just two minutes walk from LAMDA’s headquarters
at Tower House, Cromwell Road. It is a conversion of two properties
formerly used as artists' studios, together with an adjoining site which
was formerly a church hall. The auditorium is a flexible space which
can be used in a proscenium, traverse or theatre-in-the-round
configuration, with flexible seating arranged to suit. An orchestra pit
can be created by means of a forestage lift. The theatre has a fly tower
and can accommodate around 150 people. The theatre is named after actor Michael MacOwan who was the
Principal of LAMDA 1958-1966. The drama school itself has since moved from Cromwell Road to the former
Royal Ballet School building in Talgarth Road, Barons Court, but it retains the MacOwan Theatre in Logan Place.

MANOR THEATRE, Hackney
1891
1903
1934

Opened in a converted Assembly Rooms
Closed, and later used as a cinema
Closed and later demolished

In 1891 a publican called James Bond converted the existing Manor House Assembly Rooms in Kenmure Road,
Hackney into a music hall. The business seems to have changed hands twice over the next two years, and by 1893
was under the management of Samuel Archibald Went. Samuel Went ran it as a music hall for three years and then
from 1896 re-named it the Manor Theatre and attempted to stage the occasional straight play.
Seven years later, in 1903, the whole venture failed and the theatre was closed. The building remained unused for a
year or so and then re-opened as a cinema. The cinema was still in use up to the early 1930s. It appears that the
costs of converting it to accommodate “talking pictures”, and the existence of rival cinemas in the area made it
uneconomic to continue. By 1934 it seems to have been closed and subsequently demolished.

MARLBOROUGH THEATRE,
Holloway Road
1903 Opened
1918 Closed and used as a cinema
1962 Demolished and site used for offices
The Marlborough Theatre opened on 5th
October 1903 with a seating capacity of
2,612. It was designed by Frank Matcham.
The area was already well served with
theatres - the Parkhurst Grand Hall and
Theatre and the Holloway Empire were in
direct competition - and it failed to survive
more than fifteen years.
A postcard view of the new Marlborough Theatre, 1903

On 28 May 1918 it opened as a full-time
cinema (although films had been shown on
many occasions earlier than this.) In 1929 it underwent conversion for sound, and the seating capacity was
reduced to 1,685. The cinema closed in September 1940 as a result of the Blitz, but was taken over by the Odeon
circuit and reopened on 9 March 1942. It finally closed on 31 August 1957, and was demolished in 1962. It was
replaced with an office block called Marlborough House.

M2
MAYFAIR THEATRE
1963
2001
2002

Opened
Closed
Converted for other uses.

In 1963 the ballroom of the existing Mayfair Hotel was converted into a
310 seat theatre designed by George Beech.
The opening production on 17 June 1963 was a revival of Pirandello’s
“Six Characters in Search of an Author” with Sir Ralph Richardson and
Barbara Jefford.
It was the home of “Beyond the Fringe” for two years from 1964 and
for Christopher Hampton’s “The Philanthropist” for three years from
1970. For many years it was the annual venue for Sooty’s Christmas
show. By the mid 1990s it was only in occasional use and it closed in 2001. Despite a vociferous campaign
to save it as a theatre, it was converted for other uses
in 2002.
It is currently a part of the hotel’s conference
faciltities, promoted as the largest private screening
room in London. It has seats for 201 people and is
equipped with 35mm movie projection and digital
2K formats. It can also be used for “conferences,
meetings and theatrical presentations” according to
the Hotel’s publicity.

MERCURY THEATRE, Notting Hill
1933
1980c

Opened
Closed

The Mercury Theatre opened in 1933 in a
converted chapel—a building which had formerly
been used as a Victoria Ragged School.
Seating only 150, it was the brainchild of
playwright Ashley Dukes. It was used mainly to
try out new and experimental drama, notably
T.S.Eliot’s “Murder in the Cathedral” (1935),
Auden and Isherwood’s “The Ascent of
F6” (1937) and O’Neill’s “Days Without
End” (1943)
In the post war period it presented a series of poetic dramas and children’s plays. It became most notable for its
use, for many years, by Ballet Rambert. As a training ground for young ballet dancers, it played a most
important role in the creation of a national ballet style.

The limitations of the stage led to the creation of a number of works known as “chamber ballets”. Although
Ballet Rambert later moved on to larger premises, it retained the Mercury for some time as a studio for ballet
training. After 1966 it returned to experimental plays staged by the International Theatre Club and visiting
companies. Around 1980 it finally closed and was eventually converted into a private residence.
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MERMAID THEATRE, Acacia Road
1951 Opened
1959 Replaced with a new theatre in Puddle
Dock
The Mermaid began life in 1951 as a private
theatre adjoining the garden of Bernard
Miles’s house in Acacia Road. He converted
an old school hall into an Elizabethan-style
theatre. The architect Ernest Freud turned it
into an auditorium seating 200 with marble
painted columns, tapestries and white clouds
painted on the ceiling. It opened with
Purcell’s “Dido and Aeneas” and the opening
season also included Bernard Miles as
Caliban in “The Tempest”.
The second season (1952) consisted of
“Macbeth” with Miles and his wife in the leads, and Thomas Middleton’s “A Trick to Catch the Old One”. In
1953, as part of the Coronation celebrations, an Elizabethan stage was constructed at the Royal Exchange and
called the Mermaid. This led to the campaign that, six years later, would see a new theatre constructed in the
City of London..

MERMAID THEATRE, Puddle Dock

The Mermaid began life in 1951 as a private theatre in the
garden of Bernard Miles’s house. In 1953, as part of the
Coronation celebrations, an Elizabethan stage was constructed
at the Royal Exchange and called the Mermaid. (See Mermaid
Theatre, Acacia Road) The Mermaid Theatre at Puddle Dock
opened on 28 May 1959 with the musical “Lock Up Your
Daughters!. It was the first time a permanent theatre had been in
the City of London for 300 years. It had 500 seats and was
converted from a bombed Victorian warehouse. It was paid for
entirely by public subscription.

Save London’s Theatre Campaign

Opened
Rebuilt in a modern office block
Closed
Threatened with demolition
Closed. Demolition proposed
Used as a conference centre
Threatened with demolition
The auditorium of the 1959 building

Save London’s Theatre Campaign

1959
1981
1997
2000
2002
2004
2009

It rapidly established itself as an artistic and commercial success,
staging rarely seen Jacobean and Elizabethan drama as well as
contemporary musical hits like “Cowardy Custard” (1972) and
“Side by Side by Sondheim” (1976).
The exterior of the 1981 re-building

After more than twenty years the site was re-developed, and in
1981 the Mermaid was recreated inside a modern office block. In spite of the fact that the theatre itself was very
much as before, the public stopped attending. The theatre suffered a series of flops and financial failures. The
Royal Shakespeare Company took it over for the 1987-8 season, after which the theatre returned to commercial
drama, but once more failed. In 1997 it closed. It has not reopened since then and its future is now uncertain. In
March 2002 plans for demolition were announced. However, following a campaign to save the building, the plans
were not carried out and the premises were used as a conference centre with a rare public performance and some
BBC broadcast use. In 2009 an application was made to close the existing building and redevelop the site..
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METROPOLITAN THEATRE, Edgware Road
Nick Charlesworth, Badger Press

1836
1862
1864
1897
1958
1960
1962
1963

Peter Charlton

The very last performance at the Met was on Good
Friday—12th April 1963. The farewell show was given
in aid of Brinsworth House, Twickenham, the music hall’s
own charity. Tommy Trinder was the compere, and the
bill included Hetty King, Issy Bonn, Ida Barr, Wyn
Calvin, Mrs Shufflewick, Dickie Valentine and Ted Ray.
The theatre was demolished to make way for a flyover,
but then, after demolition, the authorities decided to build
the flyover elsewhere! The loss of this magnificent
Matcham theatre is typical of the wholesale theatrical
destruction that was carried out in the late 50s and early
60s.

Demolition begins in the auditorium,
May, 1963

Illustrated London News

Opened as a hall in the White Lion Inn (1524)
Rebuilt as Turnham’s Grand Concert Hall
Renovated as Metropolitan Music Hall
Rebuilt
Converted into TV studios
Used for wrestling and bingo
Closed
Demolished

The “Met” was on the same site as the White Lion Inn,
built in 1524, and it is possible that it saw some inn-yard
stage performances between 1570 and 1580. The Inn
was completely rebuilt in 1836 and the new premises
incorporated a music and concert room. It was rebuilt
again by John Turnham and opened as Turnham’s Grand
Concert Hall on 8th December 1862. The new hall had
cost a staggering £25,000 and had a capacity of over
2,000.

A year later Turnham seems to have sold the business,
and on Easter Monday 1864 it was re-launched, freshly
painted and newly named
the Metropolitan Music
Hall after the newly built
nearby Metropolitan
Railway Line. In 1897 it
was completely rebuilt,
The remains of the Metropolitan,
designed by Frank
photographed on 20 Sep 1963
Matcham, and opened
with a pantomime on
22nd December that year. The building typified Matcham at his most ornate and
inventive and was much loved by audiences and performers.
After the first World War it turned from music hall to variety. It struggled
against the “talkies” and managed to survive. It struggled through the Second
war and managed to survive, but in the 1950s it lost the battle against television.
In 1958 it closed and was used as a television studio.
After two years the television company moved out and the theatre was used for
boxing and wrestling matches and for bingo.
It was finally bought by the
local Council as land for a new motorway and it closed on 6th December 1962.
Just before the bulldozers moved in the Met had one last moment of glory when
it was used for the Good Friday Farewell charity show.
Glimpses of the theatre can be seen in the Ealing Studios film “The Blue Lamp”
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MILE END EMPIRE
Opened as the Eagle Music Hall
Renamed Lusby’s Music Hall
Rebuilt as the Paragon Music Hall
Renamed the Mile End Empire, chiefly used as a cinema
Used exclusively as a cinema
Closed, then sporadically used as a cinema
Demolished. A new cinema was built on the site.

The Eagle Public House in Mile End Road, Stepney, joined the
music hall boom at the very beginning. By 1848 it had built an
extension to cash in on the new demand. In 1874 the new owner,
William Lusby, spent a great deal renovating the hall and
incorporating novelties to attract the more middle-class audiences.
He reopened it as Lusby’s Music Hall, with the added attractions
of Lusby’s Summer and Winter Garden.
In 1885 Lusby’s became the centre of a long-running controversy.
Frederick Charrington, the millionaire “black sheep” of the
Charrington Brewers family, led a highly publicised campaign against music halls, claiming they were dens of
drunkenness and prostitution. He harassed the audiences at Lusby’s by handing out tracts and trying to prevent
them from entering.
The owners (by now George Adney Payne and Charles Crowder) brought a High Court action against him, and
Charrington used the opportunity to give a four and a half hour anti music-hall speech from the witness box.
He was ordered to stop harassing Lusby’s, but he ignored this instruction. Payne and Crowder sought a further
order, but by now Charrington was heading a nationwide campaign against child prostitution, and it was felt
unwise to try and get him jailed. In 1885 Lusby’s was demolished and rebuilt to the designs of the new young
architect, Frank Matcham. It opened on 21st May 1885 as the Paragon Music Hall and Theatre of Varieties.
The Paragon proclaimed itself “The grandest place of amusement in Europe” and “the best ventilated theatre in
London”. Its Grand Lounge Restaurant was open from 10am to 12.30 midnight, its Grill and Chop Room from
12 noon to 12 midnight, and it urged people to visit the fashionable “Lounge East of Temple Bar”. You
certainly got your money’s worth at the Paragon.
The bill for the week commencing May 6th 1889 offered two sketches—“Telephone 100” with Somers &
Boshell, and “Bears not Beasts” - a new Oriental Bear-lesque with celebrated Comedian Mr. D.D. Burton
supported by a powerful company and a corps de ballet. Later in the bill was “National Defences” - a nautical
spectacle with new and novel mechanical effects concluding with the realistic representation of the Wreck of
the Sultan. In addition to all this were Peggy Pryde, Sam Redfern, Florrie West, Wallis and Langton, Minnie
Cunningham, The Two Macs, a gymnast act featuring Little Bob “The Wonder of the 19th Century” and
Chirgwin, Dan Leno and Marie Lloyd
On 11 May 1912 the Paragon was bought by Alexander Bernstein who was beginning to build up a chain of
cinemas. He renamed it
the Mile End Empire and
re-launched it as a
cinema.
The Empire
Cinema was sold to
United Pictures in 1928
and to ABC cinemas in
1936.
It closed on 3 April 1938
and was demolished. A
new cinema was built on
the same site.

Mander & Mitchenson Collection

1848
1881c
1885
1912
1923
1933
1938
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MILLFIELD THEATRE, Edmonton
1988 Opened
2009 Some re-construction
Designed by the Borough of Enfield’s architect team, this multi-purpose theatre
originally shared premises with a branch library. It has a fixed balcony, but the lower
area seats are retractable. It has a policy of half amateur and half professional
productions, the latter nowadays touring productions. In the early years the venue did
some of its own in-house productions. The theatre opened with Bobby Crush in the
pantomime “Humpty Dumpty”.
At the turn of the 21st Century it underwent a series of financial difficulties and in
2005 the theatre came under direct control of the London Borough of Enfield, seemingly with a policy of
making the premises available for outside companies
to rent, no longer producing any of its own shows,
except for an annual pantomime.
1n 2009 the Millfield underwent some reconstruction. The branch library was closed, and the
space used to create a new café and bar area; the
former bar area was converted into additional lavatory
facilities; a new box office was installed and the
auditorium underwent much refurbishment. It is
managed in conjunction with the adjacent Millfield
Arts Centre which itself is undergoing major
renovation through 2010-11.

MORLEY COLLEGE
1889
1924
1958
1972

Morley Memorial College opened
Adult Education College built on nearby site
Reconstructed to include new theatre
Further reconstruction and addition of a Studio
Theatre

When Emma Cons took over the Royal Victoria Hall, (the
Old Vic (q.v.) in the 1880s she introduced a series of
Tuesday “penny lectures” on a wide range of subjects.
These attracted substantial philanthropic funding and led
in 1889 to the opening of the Morley Memorial College
for Working Men and Women, founded by an
endowment from Samuel Morley, the MP for
Nottingham. The College was run separately from the Theatre, but held its classes and student meetings backstage and in the theatre dressing rooms. In the 1920’s, Emma's niece and successor, Lilian Baylis, raised funds
to acquire a separate site nearby.
Morley College became especially known for the excellence of its Music and Drama Departments. The latter
began in the rehearsal rooms of the Old Vic , and continued there until 2004, after which it moved to the main
building at Westminster Bridge Road. In 2006 the Drama Department announced its impending closure
because of a reduction in government funding. A very robust and vigorous campaign was launched and the
Morley Drama Department was saved.
The College contains the Emma Cons Hall , a proscenium arch theatre seating 400, with flying facilities, and
two smaller halls—the Holst Room (seating 120) and the Studio (seating 100)
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MOUNTVIEW THEATRE
1947
1963
1969
1971

Opened
Damaged by serious fire
Major renovation and refurbishment
Judi Dench Studio added

Founded in 1947 as an amateur drama company, the first theatre was created from a derelict hall in Crouch Hill.
In 1969 it founded its own drama school. A studio theatre was added in 1971 and named after a former student,
Judi Dench.
Early in 1946, when he was still only 21, Peter Coxhead, recently demobilised, borrowed £2,300 to buy the
lease of Cecile House, a large derelict property at Crouch End, north London. He wished to form his own
theatre company which was named the Mountview Theatre Club. There was a substantial amount of work to be
carried out, including the conversion of a gymnasium into what is now the Mountview Theatre. Coxhead and a
handful of friends devoted every moment of their spare time to building the theatre, dressing rooms and
rehearsal space, carrying out all the work themselves.
The Mountview Theatre opened in November 1947 with a production of “The Importance of Being Earnest” .
One play a month was presented until 1949, when Coxhead purchased the building outright. Thereafter, for the
next 25 years, a new production was staged every two or three weeks and the company continually increased its
strong reputation for the quality of its productions and its widespread touring.
Peter Coxhead realised that the skills of his young actors would be transformed by a stricter training. Courses in
acting and stagecraft were quickly introduced and, in 1958, the Mountview Theatre School was formally
constituted. It flourished, despite the temporary setback of a fire in the premises in 1963. The School accepted
its first full-time students in 1969.
In 1971 a second auditorium, the Judi Dench Theatre, was opened, and there were also 10 working studios for
acting students, three for technical students and a wardrobe of 20,000 costumes. In 1976 a second school was
purchased in the vicinity; and in 1985 Mountview leased additional premises at Wood Green, the Sir Ralph
Richardson Memorial Studios. By now Mountview was officially recognised as one of the major theatre training
establishments in England.
Peter Coxhead retired as principal in 1996, becoming chief executive and chairman of the board, which formally
changed the school's name to the Mountview Academy of Theatre Arts in 2000. He ended his active
involvement in October 2003 and died at the age of 79 in 2004.
In 2007 Mountview finally gave up on its old Crouch End premises, which were converted into a social centre,
and moved its operation to the Wood Green site.

