1844-1847

1845: Four dancers - Fanny
Cerrito, Maria Taglioni, Carlotta
Grisi and Mlle Grahn - appeared
together in a pas de quatre at Her
Majesty’s Theatre and caused a
sensation. Although she is now
41 years old, and it is twelve
years since her sensational
success with her father’s ballet
“La Sylphide”, Maria Taglioni is
said to be the most exciting
dancer ever to appear on the
English stage.

1847 : In the four years since
Charles Matthews and his wife
Madame Vestris were forced out
of the management of Covent
Garden, they have been fighting
bankruptcy claims, touring the
provinces and undertaking many
London engagements in an
attempt to pay off their huge
debts. They have managed to
raise the money to undertake a
new management, and have
leased the Lyceum. They have
re-assembled much of their old
team, have undertaken much
needed renovations to the
building, and will open on 23rd
October.

1846 : London’s Royal Kent in
Kensington and Garrick in
Whitechapel have closed after
failing to meet the new licensing
standards. A similar fate has met
theatres in North Walsham,
Bungay and Dundee. Manchester
and Liverpool have gained new
theatres, but Glasgow’s new City
Theatre burnt down just a few
months after opening.

1847 : After considerable alterations and improvements costing £27,000, the Covent Garden
Theatre has re-opened with a new name - The Royal Italian Opera - and a new policy: to
concentrate on the production of the very popular opera rather than the financially unattractive
play repertoire. The new opera company has been formed from a “breakaway” group from Her
Majesty’s Theatre in the Haymarket. Headed by Michael Costa, musical director at Her
Majesty’s for the past fourteen years, a group of leading singers has protested that the
Haymarket operatic performances have suffered because of that management’s preference for
ballet. Leading singers Grisi, Mario and Tumburini together with a great part of the orchestra
have moved with Costa to their “new” venue. The company has been nicknamed the “Costamongers”.
The Covent Garden Theatre has undergone major reconstruction under the control of an
architect named Albano. Private funding has been obtained, much of it from a wealthy amateur
called Delafield. New singers have been engaged , including the soprano Persiani, the baritone
Ronconi and the contralto Marietta Alboni, and the company gave its first performance on April
6th - a performance of Rossini’s opera “Semiramide”. The repertory for the first season will
consist of three operas by Bellini, four by Donizetti, three by Mozart, five by Rossini, and two
(“I Due Foscari” and “Ernani”) by the newcomer, Giuseppe Verdi, whose music has been
criticised for being crude and violent.

1847 : The Mogul Saloon has opened in Drury
Lane. It holds 1,200 people, and entertainment
is provided free of charge to customers
purchasing food or drink. This is the largest
such venue to open since the 1843 Theatres Act.

1847 : Her Majesty’s
Theatre (formerly the
King’s Theatre in the
Haymarket) has been
su fferin g fro m the
defection of its leading
players to the Royal
Italian Opera House.
However, all that has
changed, thanks to a 27
year old Swedish soprano
named Jenny Lind. Her
engagement at Her
Majesty’s has brought the
crowds flocking back. All
London is talking of her,
all London must see her.
She is, quite simply, the
b iggest b o x o ffice
attraction anyone can
remember. She is billed
as
“The
Swedish
Nightingale”, and is
clearly a Heaven-sent lastminute rescue for Lumley.
Miss Lind is said to
devote much of her
income to founding and
developing musical
scholarships in England
and Sweden.

1845 : No fewer than twelve separate
versions of Charles Dickens’ “The Cricket
on the Hearth” are being presented in
London this Christmas. No author has
ever had such success before.
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1844, May 27 : The new
management at Sadler’s Wells
Theatre are taking advantage of
the ending of the rules governing
Patent Theatres. Samuel Phelps
and Mary Warner have reopened with a production of
“Macbeth” and intend to
transform the Wells, with its
reputation for the roughest
audience in London, into a home
for legitimate drama.

