1923: Theatre managers have
declared their total opposition to
th e British Bro ad castin g
Company, which will be
“broadcasting” plays, music,
songs and other entertainment.
The new wireless service is seen
as a threat to theatre and cinema
business throughout the country.
Theatres are refusing to allow
any part of their programmes to
be used on the new wireless
receivers, making it almost
impossible for the BBC to find
any plays or concerts willing to
have their programmes
“broadcasted”.
Mr D’Oyly Carte of the Savoy
Theatre has broken ranks with
his fellow managers. He says he
will allow the BBC to transmit
various extracts from his Savoy
Operas since this will encourage
the public to come and hear the
full show.
Theatres and cinemas have
complained that newspapers are
publishing the BBC’s
programmes free of charge. The
newspapers say this is a public
service, but the theatres and
cinemas wish to know why their
own programmes are not printed
free of charge and are subject to
advertising rates.

1923 : The Repertory
Movements throughout the
country continues to grow, with
new companies opening at
Oxford and Hull, and the
opening of the Little Theatre in
Bristol.

1923: Sir Charles Hawtrey has
died at the age of 64. He became
enormously popular for what
was known as a “Hawtrey part” a light comedian, man-abouttown role. This “type-casting”
disguised a much wider acting
range. For many years from
1911 onwards he was
responsible for the annual
production of “Where the
Rainbow Ends” - a regular
feature of Christmas in London’s
West End.

1923:
Madame Sarah
Bernh ardt, the great
tragedienne, has died at the
age of 78. Her last words
were said to be “I want
plenty of flowers for my
funeral” and she enquired
about the rosewood coffin
which for the past 40 years
has been part of her luggage
on every tour she has
undertaken.
She was one of the most
famous actresses of her
time, and though she was
French by nationality and
had begun her career at the
Comedie Francaise, she was
a particular favourite with
English and American
audiences. As well as her
depth of characterisation,
she was renowned for her
beautiful voice. Her most
famous role was as “La
Dame aux Camellias”,
though she even performed
the role of Hamlet “en
travestie”.
She had endured the
Sarah Bernhardt in the coffin she allegedly slept in
amputation of her right leg
some years ago, but she
continued working, skilfully disguising her handicap by being discovered seated and restricting
her movements onstage to the barest minimum.

1923 : The Covent Garden Opera House
triumphantly returned to “live” performances
after its period as a picture palace. Anna
Pavlova, who had a sensational success with
the Diaghileff Ballet some twelve years ago,
was making a return visit to London. Some
argue that her powers have waned over the
years, but her performance as “The Dying
Swan” still brought a crowded house to its feet,
and the house once more resounded with
cheering.

1923: A touring company booked in to
produce the pantomime at Poole’s Theatre,
Gloucester cancelled the booking because of
the smallpox epidemic which is currently
evident in the town. The manager of the
company said he did not wish to expose his
performers to any unnecessary risks.
The Gloucester Theatre says that since the
local authorities have not put a closure order
on its venue, the touring company is in breach
of contract, and intends to sue for damages.

1923 : The “Old Vic” - the only theatre in London which is run by a woman - held a gala
performance of “Troilus and Cressida” in the presence of Princess Mary . The theatre was
marking the 300th anniversary of the publication of the First Folio - and, indeed,throughout the
performance, a copy of the First Folio, insured for £5,000, rested on a desk in front of the
footlights. The Old Vic was also marking a remarkable achievement. With this production of
“Troilus and Cressida”, the theatre has now staged every single play by William Shakespeare, an
undertaking which commenced in 1914.
Lillian Baylis inherited the theatre from her aunt, Emma Cons, in 1898. At that time it still
suffered from its reputation as a “blood and thunder” house despite Miss Cons’ attempts to make
a temperance haven. Miss Baylis has turned the Old Vic into a national showcase for
Shakespeare, with the occasional foray into the world of opera, and has made her venue one of
the most admired and respected in the country.
At the end of the Gala Performance Lillian Bayliss made a speech and called on to the stage all
the producers and actors who have helped her since 1914. It is said the the audience cheers were
the loudest heard in any London theatre for a very long time.
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