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1924: The first new theatre to be
opened in the West End of
London since the War is the
Fortune, in Russell Street. The
theatre has just 432 seats, and is
said to reflect a particular view
that post-War theatre will be
more specialised and require
smaller and more intimate
theatres.

1924 : Dublin’s Abbey Theatre
has become the first statesubsidised theatre in Britain.
Other theatres are opposed to
this, claiming that subsidy will
harm commercial theatre. “If a
theatre in any town or city
receives a subsidy from the
ratepayers, this is unfair to other
theatres in that same town or
city. It is commercially and
morally improper” said a theatre
management spokesman.

1924: The Theatrical Management Association has been presented with a statement signed by
68 Trades and Labour Councils. These organisations have informed all managers that they are
fully in sympathy with the complete Unionisation of every theatre. They have instructed their
own members not to attend any theatres where the actors, musicians and other employees are not
Union members. The TMA has expressed outrage at this “boycott” and is taking legal advice on
what it sees as an attempt to restrict its legitimate pursuit of its own business.
In a separate development, a theatre manager has obtained an injunction against the Actors
Association preventing the actors’ union from disrupting a performance of “Anna Christie” at
the Barrow Theatre. The Association claims that Barrow is a “closed shop”, and since the
members of the “Anna Christie” company are not Union members, the Association is within its
rights to prevent the performance from taking place. Because “The Stage” newspaper continues
to give its full support to the Actors’ Association and continues to have an anti-managerial tone
in its articles, the TMA has requested its members to withdraw all advertising from “The Stage”
as a protest.

1924 : Bernard Shaw’s new play “Saint Joan” has come in for the usual criticism levelled
against this author. It is “too wordy”. It is too full of his socialist philosophising, and too full of
his sneering at the English character and everything English. On the other hand, there are critics
who recognise a genius in the works of Shaw, and the general consensus is that, with all its highs
and lows, “Saint Joan” is the major theatrical event of the season.
However, there is no disputing that the production is a triumph for 42 year old actress, Sybil
Thorndike. Miss Thorndike began her career with Ben Greet, touring through England and
America, and then was leading lady for several seasons at Miss Horniman’s repertory theatre in
Manchester. During the War years, 1914-1918, she was a leading performer in the Old Vic’s
Shakespeare productions, playing many Shakespeare heroines as well as roles like Prince Hal,
Puck, Gobbo and the Fool in “Lear” because of the shortage of male actors.

1924 : Opera composer,
Giacomo Puccini, has died of
throat cancer at the age of 65.
His operas include
“La
B o h e me ” , To s c a ” , M a d a m
Butterfly”, and an unfinished
“Turandot”
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1924: Coming so shortly after
the death of Sarah Bernhardt, the
death of the Italian actress,
Eleonora Duse, at the age of 64,
brings to an end an era in acting.
Bernhardt and Duse were always
seen as rivals in the international
theatre, and their respective
merits as the greatest tragedienne
of the day were always hotly
debated. It was generally felt
that where Mme Bernhardt was
more spectacular, Signora Duse
was more subtle and analytical.
For much of the 1890s both
actresses played rival seasons in
London - Bernhardt at Daly’s or
the Gaiety, and La Duse at Drury
Lane or the Lyceum - and were
enormously popular attractions.
Eleonora Duse had retired in
1913, but just last year had made
a brief return to the stage.

Sybil Thorndike as Saint Joan

