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1930 : The period since the end of
the Great War has seen a great
upheaval in the entertainment
business.
Nearly all the “music halls”
attached to public houses
throughout the country have
disappeared. Many of the Variety
Theatres which replaced them have
also closed. Since the War 22 new
theatres have opened outside
London, but 94 have closed—most
of them converted into cinemas.
The situation is not so bad in
London itself. Some 26 theatres
have closed, but seventeen new
ones have opened. These include
the Fortune,
the rebuilt
V au d evill e, th e Art s, th e
Piccadilly, the Duchess, the
Dominion, the rebuilt Savoy, the
Cambridge, Phoenix, Prince
Edward, Whitehall, the Leicester
Square Theatre, and the rebuilt
Adelphi.
A sign of the times, however, is
London’s Carlton Theatre. This
opened in the Haymarket in 1927
and has now been permanently
converted into a cinema.

1930: In every town where a
talking picture is being shown, the
local theatre manager is reporting a
dramatic fall in attendances for
“live” theatre.
The Theatre
Management Association is trying
to negotiate a standard agreement
between authors and managements
whereby the Talking Picture rights
of stage plays will be held back for
some definite period to enable the
theatre manager to benefit from his
original investment. Theatres are
also launching a “Get the Theatre
Habit” Campaign to try and combat
this drastic fall in business.

Theatre Museum

1930 : The Opera House,
Southport,
was completely
destroyed by fire during the
pantomime run.
The manager,
Mr Bannister Howard, according to
the Daily Mail and the Sketch,
refused to pay for his artists to
return to London, and “stranded”
them. The manager intends to sue
for libel.

Noel Coward and Gertrude Lawrence in “Private Lives”

1930: Noel Coward’s new comedy “Private Lives” was the opening production at the new
Phoenix Theatre in London’s Charing Cross Road. The theatre has been praised for its beauty
and its striking “new” design, though many have criticised its prices - stall seats at £2 each, plus
4/6d Entertainment Tax.
According to the Daily Mail’s critic, the play is a light-hearted and cynical story of four
attractive though not notably worthy or edifying persons. The dialogue ranges from the
contemporary “Darling, you’re so terribly terribly dear and sweet and attractive” to the
Billingsgate back-chat when Amanda calls Elyot “a damned sadistic bully”. However, the critic
reports that it perfectly played throughout by a company of four - Noel Coward, Gertrude
Lawrence, Adrienne Allen and young Laurence Olivier - and it is raising howls of delighted
merriment from packed houses. The play is sold out for the next three months, meaning yet
another success for the popular actor-singer-composer-playwright, Noel Coward, and a most
successful launch for a new theatre.

1930 : During the past year ten municipal authorities
have had Bills before the House of Commons enabling
them to use ratepayers’ money to promote concerts and
other entertainments in their boroughs. These are
Birmingham, Chester, Eastbourne, Hendon, Ilkley,
Nottingham, Oldbury, Paignton, Smethwick and
Tunbridge Wells.
The Theatrical Management Association has expressed
total opposition to any local authority presenting and
“subsidising” its own stage plays, as this is clearly unfair
competition with the commercial theatre. Similarly the
TMA has opposed a proposal that the Government should
subsidise opera performances in the provinces. The TMA
claims that to subsidise one particular branch of
entertainment is unfair to the others; the very fact that
opera should need a subsidy is clear evidence that the
Entertainment Tax should be abolished; that a subsidy
for a new opera company ignores the work carried out by
the oldest established touring opera group, the Carl Rosa
Opera Company; and that to consider providing opera
seasons in only six provincial centres is not the best way
of dealing with the matter, as such centres will
undoubtedly be the big cities which already have various
opportunities of witnessing grand opera. “The whole
matter of providing shows on the rates is getting out of
hand” said a TMA spokesman.

1929: The BBC has decided
to end its two year deal with
theatre managers whereby no
“live” theatre was broadcast.
It now intends to broadcast a
fortnightly transmission from
a theatre “somewhere in the
United Kingdom” as part of
its public duty.
The
broadcasts will start with
excerpts from the current
shows at the Alhambra and
the Coliseum.
Sir Oswald Stoll has been
called a “traitor” by fellow
managers for permitting his
shows to be heard on the
wireless. Sir John Reith, the
director-general of the BBC
has been called “highhanded” for his refusal to
consider a compromise, and
for going ahead with no
thought to the repercussions
for the theatre profession.

