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1942 : The Theatre War Services
Council has been formed to
alleviate problems with call-up,
temporary exemptions and
deferrals for all theatre staff, and
to organise entertainments for
National Service forces. Under
this scheme a touring production
will add various army camps to
its touring schedule, and a
repertory company will provide a
certain number of weeks each
year which will be available to
ENSA.

1942 :
Under a Fuel and
Lighting Order, use of electricity
will be severely restricted in all
public places. For front-of-house
and backstage areas in theatres a
maximum of one watt per sixty
square feet is to be imposed, and
dressing room accommodation
must be used to maximum
capacity - with no “star” dressing
rooms holding just one person.
There are no present plans to
restrict onstage lighting,
but
theatres are expected to make
economies in this area, and to
prove it with an overall reduced
electricity consumption.

1942 : The Canterbury opened
ninety years ago, and was the
favourite music hall of most
performers and beloved by
audiences. Music Hall’s heyday
has long gone, and now the
theatre has gone too—destroyed
by German bombs.

1942: The Government is to use public money to subsidise Arts and Music for the first time. It
will work through the Council for the Encouragement of Music and the Arts (CEMA). Founded
by the Pilgrim Trust and Lord de la Warr two years ago, CEMA was set up to provide
entertainment to meet the conditions of the blackout, the concentration of workers in new
centres, and the collapse of existing sources of theatre and music. The Council has three
sections, Music Arts and Drama. The Drama Directors are Ivor Brown and Lewis Casson and
they have taken theatre into factories and canteens all over the country. The Drama Section has
worked most notably with the Old Vic Company and Donald Wolfit’s Shakespeare Company.
The value of CEMA’s work has been recognised by the Government and awarded a large grant.

1942 : Marie Tempest won great acclaim as Kitty in “The
Red Hussar” in 1889, and as another Kitty in “The
Marriage of Kitty” in 1902. She was the leading British
comedienne of the early part of this century, and then
became a theatrical legend for her performance as Judith
Bliss in Noel Coward’s “Hay Fever” (1925). More
recently she played opposite Laurence Olivier in “Theatre
Royal” (1934) - a play about the Barrymores, and her last
great success came in 1938 in “Dear Octopus”. She was
created a Dame in 1937. She has died at the age of 78

1942 : The handsome American actor, John Barrymore,
known as “The Great Profile” has died at the age of 60.
His appearance as “Hamlet” in London in 1925 was a
sensational success. He was legendary for his temper and
his heavy drinking, and was accused of selling out his
great theatre talent to the financial rewards of inferior
films.
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1942 : All unmarried women
between ages 20 and 24 are
subject to immediate call-up for
National Service, but concessions
have been made for chorus girls
in the middle of a run. Theatre
Managers can apply for a deferral
by filling in Entertainment Duty
Forms EC31 and EC32, giving
the dates of the run of the
production and the names of the
chorus girls employed.
The
Ministry of Labour will then
defer call-up for these girls until
the end of the show’s run.

1942 : He was an Australian with Irish parents and his real
name was Gray. He was also the most powerful force in
British Theatre even though he was extremely soft-spoken,
mild-mannered and allegedly was never seen to lose his
temper. He began his career at the Parthenon, Liverpool,
working under his mother’s management and then joined
forces with Edward Moss. As Stoll-Moss Ltd
they built “Empires” all over the provinces
and became the largest producers of variety
in the country. They failed to purchase the
existing Empire Theatre in London, so Moss
built the London Hippodrome and Stoll built
the London Coliseum and their partnership
broke up. Under Oswald Stoll the Coliseum
became a most respectable place. Any
Coliseum artist using bad language, no
matter how mild, was immediately sacked.
In 1919 he was knighted for his services to
the theatre and his charitable work in the
First World War. He founded the Stoll
Circuit and took over the old London Opera
House, re-naming it the Stoll Theatre, and
running it as a cinema for many years. He
has died at the age of 75.

