1946-47

1946 : In reply to a question in
the House of Commons the
Minister of Labour said exservicemen who were
professional actors before the
war and who can produce
evidence of a future theatrical
engagement which requires
them to supply their own
clothes, can, if their resources
are insufficient, apply for a
grant up to a maximum of £50.

1947: Following the hardships
of Winter and the War, the City
of Edinburgh has astonished
everyone by announcing an
International Festival, to start
this year and become an annual
event. The Festival is to be
directed by Rudolf Bing and
will involve dozens o f
performances from 20 different
nations.

1947 : Drury Lane, back in use
as a theatre, has a triumphant hit
with the new Rodgers and
Hammerstein musical,
“Oklahoma”. It is said to be the
most exhilarating show ever seen
in London.

1947 : Miss Mae West, the
famous film star, now aged 55,
is making her London debut in
the play “Diamond Lil”. The
show is a great success at the
Box Office, using the slogan
“Come up and see me sometime”
on the posters.
She is said to be “tickled pink”
that pilots’ lifejackets have been
named after her. She said it gave
her a “kick” that airmen of all
the Allies were talking about
their “Mae Wests”.

1946 : Edith Evans, the much praised stylish actress and
current “hit performer” of the season with her portrayal of
Mrs Malaprop has been created a Dame Commander of
the British Empire. Born in 1888, she made her debut in
1912, and became famous as Millamant in “The Way of
the World” in 1924. She followed this with a triumph as
The Serpent and Sea Ancient in “Back to Methuselah”.
She joined the Old Vic Company in 1925-26, and then
appeared in three successive seasons in New York. Back
in London she was acclaimed as the Nurse in the Olivier/
Gielgud “Romeo and Juliet” at the New in 1935, and in
1939 became the toast of theatreland for her portrayal of
Lady Bracknell in John Gielgud’s production of “The
Importance of Being Earnest”.

1945 : The evening performance at
the New Theatre on January 2nd
saw Ralph Richardson receive
tremendous cheers as the curtain fell
on his “Cyrano de Bergerac”. It
was not just for his magnificent
portrayal of the romantic poet with
the huge nose, it was also to
acknowledge that day’s news that
he has been awarded a knighthood.
So great was the applause, he was
forced to break the Old Vic
Company’s rules about no curtain
speeches and to thank the public for
their kindness.

1946 : Terence Rattigan’s
“The Winslow Boy”, is
the hit play of the season .
Its producer, Hugh
“Binkie” Beaumont, is
considered to be the West
End’s most successful
impresario, and the
playwright himself is felt
to be second only to Noel
Coward.
Over the past decade
Rattigan has had several
hit plays,
particularly
“French without Tears”,
and “Flare Path” - but
none have matched his
current success.
The role of Sir Robert
Morton in “The Winslow
Boy” is played by Emlyn
Williams—himself an
acclaimed playwright—
and he has received the
highest praise for his
performance.
Angus MacBean’s photo
composition of Hugh Beaumont
“pulling the strings” on
“The Winslow Boy”
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1946: CEMA, the Council for
the Encouragement of Music
and the Arts, is to continue
under a new name. It is to be
called the Arts Council of Great
Britain under the chairmanship
of Lord Keynes.
The Arts
Council has been given a budget
of £230,000 to support the fine
arts.

1947: From the last week of January to the middle of March the whole country was in the grip of
the worst winter anyone could remember. The temperatures fell to minus 16 Fahrenheit, there
were widespread snowdrifts up to twenty feet high, the Great North Road was blocked for 22
miles with ten foot drifts, power stations closed, coal supplies failed, and the whole country was
plunged into chaos.
The towns of Buxton and Bridlington were completely cut off, and three coachloads of people
returning from a pantomime outing were marooned for twelve hours on the Yorkshire moors,
being rescued by villagers who spent much of the morning digging the buses out of the
snowdrifts.
Throughout the pantomime season many theatres were seriously affected by the weather or the
consequent power failures. There were numerous cases reported of audiences spending the night
inside the auditorium having been snowed in during the course of a show. Nearly every theatre
outside London reported having to cancel numerous performances. Coming so shortly after the
problems of keeping theatres open during wartime, the extremely harsh winter weather is seen as
yet another blow to struggling theatres.

