1964

1964 : Equity has declared its
intention to achieve a
significant increase in wages
for actors.
Last year they
achieved a minimum of £12 a
week for Tours and Seasons,
and they are currently seeking
increases for repertory actors,
presently earning 7 guineas a
week.
Equity is seeking to bring all
actors up to the national
average weekly wage - which
is £16.14s.11d. Managers have
responded that such a huge
increase is totally out of the
question. After prolonged and
bitter negotiations, a repertory
grading system has been
agreed. Actors in Grade A
Theatres will now receive 10
guineas a week; Grade B £9.15s a week and Grade C:
£9.10s a week.
Under the new contract actors
have also gained a suit.
Formerly all rep actors were
required to provide their own
dinner suit, sports jacket and
trousers and two walking suits.
Now, the number of walking
suits has been reduced to one,
with managers having to
provide the second suit.

1964 : The Everyman Theatre,
Liverpool has just opened,
having been converted from a
disused music hall. The theatre
will house its own repertory
company.
Southampton has acquired the
Nuffield Theatre, built on the
campus of Southampton
University to cater for student
productions as well as
incoming tours.
The Cliffs Pavilion in Westcliff
and the Oxford Playhouse have
re-opened;
the Questors,
Ealing have acquired new
premises, and London has
gained the Jeanetta Cochrane
Theatre.
A major arts
complex - the Midlands Arts
Centre - has opened in
Birmingham.

1964 : The Shakespeare Quater-Centenary has been marked in theatres all over the country in
what has been dubbed “The Year of Shakespeare”. Competing for top honours have been Sir
Laurence
Olivier’s
appearance as “Othello” for
the National Theatre at the
Old Vic (with Maggie Smith
as Desdemona) , and the
Royal
Shakespeare
Company’s “War of the
Roses” - a sequence of the
History plays in which Peggy
Ashcroft has been acclaimed
for her performance as
Queen Margaret.
The general verdict has been
to award the honours to the
Royal
Shakespeare
Company, especially since
the RSC is to perform all
three parts of the “Wars of
the Roses” on three
successive Saturdays. The
production starts at 10.30am,
and finishes at 11pm.
The British Tourist Board
has indicated that 1964 has
seen the largest ever number
of foreign tourists in Great
Britain. The British Theatre
was one of the most
frequently cited answers to
the question “Why did you
choose to holiday in Britain”.
Stratford-upon-Avon Tourist
authority reported the busiest
season ever, and the Royal
Sh a k e sp e ar e Co mp an y
achieved record box office
sales throughout the
David Warner and Peggy Ashcroft in “The Wars of the Roses”
Stratford season.

1964 : London’s Windmill Theatre has finally
ceased to exist. Its proud boast was “We Never
Closed” - and that even in the height of the
Blitz, the Windmill’s special mixture of
“nudes” and linking comedy managed to keep
the theatre open without a break.
The
Windmill’s special attraction to a wartime
audience of servicemen on leave in London and to countless visitors to London since the
War - has been its “nude” ladies (though the
ladies were required to remain absolutely
motionless in order to comply with the Lord
Chamberlain’s censorship rules.)
In a celebrated incident one of the nudes caused
a national incident when she broke the law by
moving - she ran off the stage during a
performance because a mouse appeared. The
nation was much entertained by the speculation
as to whether she or the theatre would be
prosecuted as a result. The Windmill is said to
be the victim of the new permissiveness which
is invading contemporary society.

1964: Sean O’Casey, the 84 year old Irish
dramatist, has died. His early plays were
tragi-comedies, blending realism, symbolism
and poetry with vernacular speech and
include “Shadow of a Gunman” (1923),
“Juno and the Paycock” (1925) and “The
Plough and the Stars” (1926) - a play about
the Easter Rising. It caused a riot at the
Abbey Theatre, Dublin when first performed.
He wrote a strongly anti-war play, “The
Silver Tassie” (1929). His most recent play
“Figures in the Night” opened in London two
years ago, and in New York last year.
Another Irish playwright to die this year is
Brendan Behan. Aged just 41, he was a hellraising, hard-drinking author of plays on
prison life and the IRA—subjects of which he
had personal knowledge.
“The Quare
Fellow” (1954) was followed by his great
success, “The Hostage” (1958) - a play first
written in Gaelic.

