1967 : The new rates of pay
demanded by the National
Association of Theatrical and
Kinematic Employees will
“cripple” theatres, according to
the Theatre Managers
Association. The demands are
for a minimum of £16.5.0d per
week for a Stage Manager;
£9.10s a week for a Box Office
Manager; and a casual labour
rate of five shillings an hour.

1967 : Judi Dench’s debut was
ten years ago as Ophelia to John
Neville’s Hamlet at the Old Vic.
She then played Juliet to much
acclaim, and joined the RSC
Anya in “The Cherry Orchard”.
Her musical debut, as Sally
Bowles, in “Cabaret” at the
Palace Theatre, has dismayed
her “classical” admirers but
earned her extravagant praise
from critics and
musical
enthusiasts.

1967 : Joe Orton’s debut as a
playwright just three years ago with
“Entertaining Mr Sloane” marked
the beginning of a meteoric rise to
celebrity and acclaim. His plays
were black comedies which
combined genteel dialogue with
shocking action and seemed to be
obsessed with death. His dialogue
was compared to Oscar Wilde, and
in a short while he was the winner of
many awards hailing him as the
most promising of new writers.. His
play “Loot” is currently running at
the Criterion, and much of the
action revolves around a corpse and
a coffin. The film rights have just
been sold, earning Orton £100,000.
By a bizarre and macabre stroke of
fortune, Joe Orton has been found
dead in circumstances which echo
his writing.
The 34 year old
playwright was found battered to
death in his top-floor bedsitter in
Noel Road, Islington. Near him was
the body of 41 year old Kenneth
Halliwell, his former lover, and
flatmate for the past six years.
Halliwell is believed to have
committed suicide by means of a
drug overdose.
Joe Orton, a flamboyantly open
homosexual, was a baby-faced, friendly but almost friendless rebel. Although much of the theatre
world was profoundly shocked by his death, only a few people could claim to have known him
well. These people have pointed to Halliwell’s growing jealously of Orton’s success, and spoken
of an increasing tension between the two men because of Orton’s dangerous promiscuity.
Orton has left an unproduced play, “What the Butler Saw” and some diaries, and has left posterity
with an unanswerable question. Was he, as some critics say, running out of steam, producing a
series of plays based on the same technique and ideas? Or was he, as others claim, on the brink of
a career which would place him amongst the
great comic writers of British Theatre?

1967 : The canopy lights of theatres in London and New York were dimmed
for an hour to mark the death of Vivien Leigh, at the age of 53. Her death from
tuberculosis was not unexpected, but nevertheless caused great sadness. Twice
an Oscar winner (for “Gone with the Wind” and “A Streetcar Named Desire”),
she was a world famous film star, acclaimed for her acting and her astonishing
beauty. In the theatre, her performances included Ophelia, Juliet and Cleopatra all of them opposite her husband of that time, Sir Laurence Olivier. She also
played Cleopatra in Shaw’s “Caesar and Cleopatra”, and an unforgettable
Blanche du Bois in the London stage production of “A Streetcar Named
Desire”. She made her musical debut in “Tovarich” three years ago, and her
final performance was in New York last year in Chehov’s “Ivanov”. More than
1000 people packed into the church of St Martin-in-the-Fields, London for her
funeral. Many more stood outside in the pouring rain in tribute. The mourners
included Sir Laurence Olivier, whom she divorced in 1960 after a twenty year
marriage, and her first husband, Leigh Holman, whom she married in 1932. Sir
John Gielgud read the address, and summed up the feelings of everyone when
he claimed “Her magic quality was unique”
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1967 : BBC2 has launched a
colour-TV service, beginning
with the Wimbledon
Tournament. Theatre managers
have expressed concern that the
new service will have further
adverse effects on theatre
attendances.
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