1993: The City University’s
report on provincial theatre
attendances claims that regional
theatres are now presenting
fewer performances, selling
fewer tickets, and receiving less
money in real terms than they
were three years ago. Overall
box office takings remain at £97
million, but because of an
increase in VAT, the nett
income has fallen. The average
price of a theatre ticket outside
London is now £9.68, and the
average attendance is 56.6% .
The total audience in 1990 was
12.5 million; in 1991 it was
11.1 million and in 1992 it was
10.5 million. The Recession is
seen as the main reason for this
decline in attendances.

1993: The Belfast Grand Opera
House recently re-opened after
extensive repairs following the
bomb explosion in December
1991. It was almost impossible
to believe that the theatre has
once again been damaged by
another IRA bomb, and this
time the damage is much worse
than before.
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1993: Rudolf Nureyev has died of
AIDS at the age of 54. He was the
greatest ballet dancer of the centuryonly Nijinsky could be mentioned in the
same breath. After he defected from
Soviet Russia he made his Covent
Garden debut in 1962 with Margot
Fonteyn.
Their partnership
revolutionised dance in the Western
world. He was a guest performer with
many major ballet companies, and had a
successful career as choreographer and
producer, as well as a controversial six
year tenure as artistic director of the
Paris Opera.
His extreme good looks and eroticallycharged personality made him excellent
casting for the Hollywood film version
of the life of Rudolf Valentino, but his
impenetrable Russian accent held back
his career as an actor. His final
appearance, to accept an honour at the
Paris Opera, shocked the world - the
once incredibly handsome man now
gaunt and confined to a wheelchair
helped emphasise the devastation
caused by the AIDS epidemic.
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1993: As the Theatrical
Management Association met
to p lan its cen ten ar y
celebrations, one member
lamented the changes brought
by the passing of time. Lady
members are no longer “Mrs”
or “Miss”, but an
unpronounceable “Ms”.
A
budget item no longer costs
£10,000, but £10K.
Committees no longer have
Chairmen, they are now
known as “Chairpersons”.
There was a barely restrained
outburst when the Secretary,
Rupert Rhymes, called for a
vote of thanks to “The
Standing Committees and their
Chairs”.

1993: Sir Andrew Lloyd Webber he was knighted last year - has just
opened a £3million production of
his latest musical, “Sunset
Boulevard” to record box office
ad v an c e b u sin ess.
Mo re
significantly though, he has
created another record - he now
has five of his own musicals
running simultaneously in the
West End. They are “Cats” at the
New London, “Starlight Express”
at the Apollo Victoria, “Phantom
of the Opera” at Her Majesty’s, a
revival of “Joseph and his
Amazing Technicolor Dreamcoat”
at the London Palladium, and
“Sunset Boulevard” at the
Adelphi. Foreign productions of
his works seem to be appearing all
over the world. All told he is said
to have a personal fortune of some
£300 million.
No one in the history of theatre has
ever matched this kind of success.
Naturally it brings its detractors,
since many critics believe commercial success must equate with downmarket product. He has
been accused of plagiarism, accused of creating “McDonalds Musicals” - bland, universally
available material playing to the lowest common denominator in taste, and last year the Master of
the Queen’s Music, Malcolm Williamson, commented bitterly: “Lloyd Webber’s music is
everywhere, but so is Aids”
Sir Andrew is unlikely to be worried by these criticisms. His tunes are sung all over the world,
and he must be crying all the way to the bank!
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