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1998:  Ian Holm, now 57 years old, 
and an international film star, has 
long been considered lost to live 
theatre.  His Stratford on Avon 
seasons in the 1950s marked him as 
one of the country’s top actors, and 
his Prince Hal, Henry V and 
Richard III in “The Wars of the 
Roses” in 1963-64 brought him 
great praise.  Since then his stage 
appearances have become rarer - 
partly due to his film commitments 
and partly, according to some, due 
to a growing stage fright. 
However, his return to the stage as 
King Lear at the Royal  National 
Theatre’s Cottesloe, is nothing less 
than a major triumph.  Audiences 
and critics alike have united in 
claiming this as one of the very 
great performances of the century - 
a portrait of a crop-haired, grizzled 
little man whose majesty has long 
been lost to folly. His ungovernable 
temper and subsequent mental 
destruction at his daughter’s death 
are said to be unforgettable. 
To crown his achievement this year, 
he was co-incidentally awarded a 
Knighthood for his service to 
British Theatre. 

1998: American actress, Nicole 
Kidman, together with Iain Glen in 
“The Blue Room” at the Donmar 
Warehouse are responsible for 
unprecedented demand for tickets 
for this tiny venue. 

1998:  The Royal Opera, beset with 
financial crises whilst the Covent 
Garden Theatre is being rebuilt, had 
intended to hold its company 
together and present operas in 
various alternative venues during 
the interim. 
However, they have announced that 
they will abandon this project, and 
conserve their finances for the re-
opening of the Opera House, due 
for the end of 1999. 

1998:  Sadlers Wells Theatre  in Rosebery 
Avenue  has re-opened following a major 
rebuilding funded in part by National 
Lottery money.  Over two hundred years 
ago Thomas Sadler opened a medicinal 
spring on the site, and from the 1690s 
onwards erected a wooden “musick 
house” to provide entertainment for his 
visitors.  In 1765 this became a proper 
stone-built theatre, and the home of 
burlettas, pantomimes and musical shows, 
with occasional straight drama 
productions.  Edmund Kean, Charles 
Dibdin and Joseph Grimaldi were the 
leading performers at that time.  In 1844 
Samuel Phelps took over the management 
and  for nearly twenty years made the 
theatre a home for high standard 
Shakespeare. 
By the 1860s the growth of theatres in 
West End left Sadlers Wells isolated in an 
unfashionable part of the town, and the 
theatre gradually failed, being used for 
boxing matches, as a music hall, and even 
as a pickle factory.  It became a cinema, 
and finally closed in 1916. 
A new theatre was built on the site in 
1931 with money from the Carnegie 
Trust, and under the management of Lillian Baylis of the Old Vic, it became a leading house for opera and ballet.  The Sadlers Wells  
Ballet Company moved to the Royal Opera House just after the Second World War, eventually becoming the Royal Ballet.  In 1968 the 
Sadlers Wells Opera Company moved to the London Coliseum, and became known as the English National Opera. For the past twenty 
years Sadlers Wells Theatre has been used for touring opera and dance companies.  It intends to continue this role now it has been 
magnificently rebuilt. 

1998:  The Yvonne Arnaud Theatre, 
Gu i ld fo rd ,  the  Thornd ike , 
Leatherhead, and the Redgrave, 
Farnham are likely to close 
permanently as a result of financial 
losses. 
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