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EALING HIPPODROME
1880
1899
1910c
1930c

Opened as the Lyric Hall
Completely rebuilt as the New Ealing Theatre.
Renamed the Hippodrome
Used as cinema and renamed variously
Ealing Theatre, Broadway and Palladium Cinemas
1958 Closed and demolished
This was an enormous theatre. The stage was big
enough to take productions from Drury Lane, and
the premises contained a ballroom suite available
for outside hire for dances, concerts and “athomes”, a second suite of similar size and a
smaller suite for private social gatherings, a large
restaurant, a grill room, a café, a buffet, a billiard
room and a reading room, and a Masonic Temple
second only in size to the newly opened one in
Holborn.
The dressing rooms were in a self-contained part
of the building separated by fire-doors. The
theatre claimed to be the very last word in
comfort and safety.
The 1899 pantomime starred Miss Millicent Marsden (“ a dashing and handsome principal
boy”) in the role of Dick Whittington. An unknown Stan Laurel appeared there with Fred
Karno’s troupe and Little Tich was a regular on the bill. There was a much-commented-on
scandal in 1906 when the singer Maggie Rennies was booed off the stage by a claque of boys
hired by her agent’s wife. The wife accused the agent of having an affair with Maggie
Rennies. During the booing the wife, Mrs Chaflin, rose from her seat and threatened to shoot
the performer. (She was later fined and bound over the keep the peace.)
At the start of the 1930s the theatre became a cinema and all theatre use ended. It closed and
was demolished in 1958.was wired for sound

EAST HAM PALACE
1906 Opened
1957 Closed and demolished

The East Ham Palace was deigned by Oswald Wylson and
Charles Long—the last of the duo’s eighteen theatres—
Charles Long died just before the East Ham Palace opened.
The firm continued working under the name Wylson and
Long for another twenty years. Their major achievement, the
Winter Gardens Pavilion in Blackpool survives.
The East Ham Palace was part of the Variety Theatres
Consolidated Circuit—a chain which also controlled the
Empress, Brixton, the Chelsea Palace, and the Metropolitan, Edgware Road.
Benny Hill made his debut here at the age of 17 in a show called “Follow the
Fun” (1940) . The variety programmes at the East Ham Palace were very much in the
same pattern as the rest of the VTC Circuit—with all the familiar names of the age
appearing here at one time or another.
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EAST LONDON THEATRE
1840 Opened as the Effingham Saloon
1867 Rebuilt and renamed the East London Theatre
1879 Burnt down. Later “Wonderland” replaced it, used for
Yiddish plays and boxing matches
1897 Closed and became a Drill Hall, then rebuilt as a cinema
1945c Demolished
1985 A Bangladeshi mosque was built on the site

A mosque occupies the site of the former theatre

The Effingham Saloon was a very rough theatre in the
Whitechapel Road, Stepney.
When the historian George
Augustus Sala wrote his survey of Victorian London in 1859 he
described the Effingham as follows:

Another ‘gaff’ on the right-hand side of the road—but on a grander scale. The Effingham Saloon, with real boxes, a
real pit, and a real gallery; dreadfully dirty, and with a dirtier audience. No comic singing, but the drama—the real,
legitimate drama. There is a bold bandit, in buff-boots, calling on ‘yon blew Ev’n to bring-a down-a rewing on ther
taraytor’s ed.’ There is nothing new in him, nor in the young lady in pink calico, with her back hair down, expressive of
affliction. Nor in the Pavilion Theatre over the way, where ‘Rugantino the Terrible’is the stock piece, and where there
are more buff-boots, rusty broad-swords, calico-skirts, and back hairs.
It seems that at this stage in its life the venue was used principally for straight theatre. When it was rebuilt eight years
later and renamed the East London Theatre it rapidly gained a reputation for having the rowdiest, roughest audience of
any London Theatre. It was situated in the Whitechapel Road, immediately opposite the Paragon Music Hall. It was a
favourite venue for sailors on shore leave and was usually filled with drunken seafarers and prostitutes. It staged the
bloodiest of melodramas to attract its local patrons. After a fire in 1879 it was never properly rebuilt. It was replaced
with a series of temporary buildings housing plays in Yiddish for the large number of Russian and Polish Jews who had
moved into the area. In these plays the hero was always a Jew and the villain was always a Gentile. Eventually it was
renamed “Wonderland” and was used for boxing matches. After another fire it closed in 1897 and was repaired for use
as a Drill Hall. The Drill Hall occasionally housed various entertainments until it was rebuilt as the Rivoli Cinema.
The pavement outside the cinema was known as the Union, where sweat-shop workers hung around each morning
looking for an employer offering that day’s piece-work. The Rivoli was demolished at the end of the Second World
War, and in 1985 a mosque for Bangladeshi Muslims was built on the site.

EDMONTON THEATRE ASSEMBLY HOUSE
1776 Opened as public assembly rooms
1790 Used for theatre performances
1804 Ceased theatre use when a new theatre was built in the area.

The earliest theatre performances were probably fit-up tours or even
performances given in tents in connection with the Edmonton Hiring Fairs
held regularly from 1730 on sites near the Angel Inn. The Innyard itself may
well have housed some early entertainments.
A theatre bill of September 1790 indicates that the theatre performances were
moving more “up-market” - with ticket prices aimed at the wealthier society in
Edmonton. This visiting company seems to have been headed by a Mr
Osborne. Fifteen years later there is a Mr Osborne managing the new,
purpose-built Edmonton Theatre (q.v.). This new theatre was part of a circuit of theatres in the area. Perhaps this is the
same Mr Osborne, or a member of the same family. Although Edmonton was served with other theatres from 1804
onwards, the Assembly Rooms continued to be used for concerts, variety shows and amateur plays up to the last quarter
of the 19th century.

Brixton Public Libraries

The Edmonton Theatre Assembly House was probably the occasional name
adopted by the Public Assembly Rooms when they were used by visiting
theatre companies. The Assembly Rooms were attached to the Angel Inn.
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EDMONTON THEATRE
1804
1825

Opened
Closed and later demolished

A Theatre Guide of 1805 refers rather
condescendingly to the Edmonton
Theatre as “ a barn recently erected”. A
print of the theatre from this time (see
right) shows a bit more than a barn. It
seems to be a purpose-built theatre, and
an upper window suggests the theatre
had a gallery. It was built somewhere
close to the Angel Inn.
It was already open by July 1804,
because at that time the Trustees of the
local charity school issued an
instruction saying “if any girl belonging
to this school shall on any pretext
whatsoever visit the Edmonton Theatre, she shall be immediately dismissed”.
In 1805 the manager was a Mr Osborns (see the entry for Edmonton Theatre Assembly House) and the theatre was
used “by a small company of players who also performed at Woolwich, Enfield, Epping, Barnet or any village in
the vicinity of London where he can meet with the least encouragement. The salaries are low; twelve shillings
being thought a good one” (The Theatric Tourist, 1805)

Kevin Whelan

EDMONTON THEATRE ROYAL
1888 Opened as the New Public Hall
1889 Renamed the Theatre Royal
1896 Redecorated and renamed the Theatre Royal of
Varieties
1907 Major rebuilding, and named the New Theatre
Royal and Opera House
1916 Renamed the Hippodrome and used exclusively as
a cinema
1930 Minor alterations for “talkies”
1947 Closed and became a snooker hall, then a store
1961 Demolished
The New Public Hall opened on 8 Dec 1888 with the play “My Sweetheart”. This was a two tier theatre with a
capacity of 800. A year later it was renamed the Theatre Royal. It had hardly any backstage facilities and—
somewhat incredibly—had no lavatories whatsoever. Menfolk in the audience and the cast would use the facilities
in the adjoining Bricklayers Arms. The women in the audience would go “next door but one” to a cottage owned
by a Mother Jeffries. On payment of a penny they would gain admittance to her lavatory. Mrs Jeffries earned her
living from renting out her lavatory. In certain parts of Edmonton the phrase “going to see Mother Jeffries” was
long used as a euphemism for going to the lavatory.
The 1907 rebuilding incorporated lavatories and did much to improve the look of the building, and by June 1909
the theatre was additionally used on Sunday nights for film shows (Sunday cinema was banned in 1912).
Competition from the Edmonton Empire (q.v.) forced the Theatre Royal more and more to show films, and by 1916
it was exclusively used as a cinema and renamed itself the Hippodrome. Further alterations were made in 1930, but
the Hippodrome gradually degenerated into a flea pit. Locally it was nicknamed the “Dripping Home” By the end
of the Second World War it was a very seedy and run down place. In 1947 it closed and was used as a snooker hall
and then later as a furniture store. It was demolished in 1961 and replaced with tower blocks.
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1908
1927
1933
1951
1968
1969
1970

Opened.
Converted into a cinema
Completely rebuilt as a cinema
Became a Granada Cinema.
Became a bingo hall.
Closed
Demolished

Designed by Bertie Crewe, the palatial
Edmonton Empire opened on 26 Dec
1908 with a magnificent variety show.
The first notes sung on the new stage
were those of the National Anthem sung
by Australian baritone, Milton Hill.
Others on the bill included My Fancy, “the world’s greatest dancer”. (The extravagance of her billing might in some
way be due to the fact that she was married to Harry Bawn—the joint owner of the new theatre!)
This was the final flowering of the great music hall tradition, and artists appearing at the Empire included G.H.
Chirgwin, Gertie Gitana, Coram and Jerry, Marie Kendall , Little Tich and Charles Coburn. In 1920 the Empire
audience packed the theatre for Archie Pitt’s “Mr Tower of London” starring the young Gracie Fields. This show
was such a hit that it paid four return visits. In 1922 Edmonton Empire saw the very last appearance in any theatre by
the great Marie Lloyd.
Just five years later the Empire closed.
It was redecorated by
Komisarjevsky and reopened as a cine-variety. In 1933 it was virtually
rebuilt and renamed the Empire Gaumont—this time it was exclusively used
as a cinema. In 1950 it was renamed the Edmonton Granada. The cinema
closed in July 1968 and the building was renamed Granada Bingo. In July
1969 it was bought by the local authority and demolished to provide room
for a car park.

Marie Lloyd (1870—1922)
Edmonton Empire is renowned as being the theatre where Marie Lloyd gave
her last performance. At this point in her career she was a legend: the
highest paid and most famous of all music hall artistes. She was a
household name, and known everywhere as “Our Marie—the Queen of the
Halls”.
Her life was not a happy one. Her third husband began drinking more and
more heavily and ill-treated Marie who, in self-defence began drinking
herself. Things gradually became worse until in 1920 Dillon was charged
with assaulting Marie's father, John Wood and was bound over in the sum of
£100 to be of good behaviour. Other cases followed and eventually a
separation was granted. From then on Marie disintegrated. She still worked
but it became more and more difficult to get her on to the stage in time. Her
voice became weaker and her act shorter .
After the first house on the Tuesday at Edmonton Empire, she felt ill, with
internal pains. They sent for a doctor who insisted she should go home, but
she stayed and did the second house. Finishing on “I’m one of the ruins
that Cromwell knocked about a bit” she took her final call and then
collapsed in the wings. She was taken home where she died on the Friday,
October 7, aged 52.
Her funeral was attended by enormous crowds, many of whom must have
felt a personal sorrow for somebody who had given them so much. In the
funeral procession there were twelve cars full of flowers and on top of the
hearse was the long ebony cane with the sparkling top that she had used in
her act. The Queen of the Music Hall was dead and her death in many ways
marked the end of the music hall era

London Borough of Enfield

EDMONTON EMPIRE
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1872
1878
1879
1882
1900
1902
1928
1931
1967
1981
1997
1999
2003

Opened as Theatre Royal, Elephant and Castle
Destroyed by fire
Rebuilt as Elephant and Castle Theatre
Reconstructed
Closed
Re-opened after further rebuilding
Closed and demolished.
Rebuilt as an Art Deco cinema seating 2,000.
Considerable renovation as ABC Cinema
Converted to a triple cinema
Renamed the Coronet
Closed and fell into disrepair.
Undergoing major reconstruction as a multi purpose
entertainment and conference venue..

The Elephant and Castle Theatre opened at the northern end of
the New Kent Road with a programme of melodrama and
pantomime. The original plan had been to build a public hall on
this site, but it seems that the money ran out and the project was left uncompleted. The new owners decided to
adapt it into a theatre and claimed their “Theatre Royal” stood on the very same site as the Newington Butts
Theatre which had opened in 1575.
There seems to be no real evidence for this statement. The Elizabethan era Newington Butts was a long way
out of town and seems never to have been successful except when the London theatres were closed due to
plague. It is known the Elizabethan building was in the same general area, but to claim the exact site for the
new building was almost certainly a publicity stunt .
After a fire in 1879 the theatre was reconstructed with Frank Matcham involved in completing the designs of
T.J. Robinson. Three years later it was further enlarged, but in 1900 it closed. It re-opened in 1902 after further
rebuilding. The cinema boom of the late 1920s finally killed off its theatre business. The Elephant and Castle
Theatre was demolished and replaced with a large cinema. (In 2003 the cinema itself underwent transformation
to enable it to return to live entertainment use )

EMBASSY THEATRE, Hampstead
1928 Opened as a “try-out” theatre for new plays.
Converted from an 1890s Hall.
1940
Damaged by Blitz
1945
Reopened
1955
Closed and became a Drama College theatre.
1989
Enlarged and renovated.
2000
Further building in progress.
The first production was “The Yellow Streak” under the management of
Herbert Jay and Sybil Arundale. From 1930-32 Alec L. Rea ran it as a
repertory theatre.
It was a useful and frequently successful “try out” venue in the days before
“fringe theatres” were even thought of.
In 1955 it was taken over by the Central School of Speech and Drama and
incorporated into the college. It is still used as a showcase venue for the
work of the students and has undergone two major renovations and
improvements—in 1989 and in 2000.

GLC Photograph Library

ELEPHANT AND CASTLE THEATRE
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EMPIRE THEATRE, Leicester Square
1849 Opened as the Saville House of Entertainment
on a site used since 1809 for exhibitions and concerts.
1863
Renamed the Criterion Music Hall
1864
Renamed the Imperial Music Hall
1865
Destroyed by fire
1869
Permission granted for new “Royal Denmark Theatre”
but bankruptcy meant building never commenced
1880
Permission granted for new “Alcazar Theatre” but again
bankruptcy meant building never commenced.
1881
New building opened as the Royal London Panorama.
1882
Closed for conversion into the Pandora Theatre,
but went bankrupt
1884
Opened as the Empire Theatre
1887
Renamed the Empire Theatre of Varieties
1893
New entrance and some building
1898
Reverted to name Empire Theatre
1927
Closed and demolished
1928
Re-opened as Empire Cinema
1961
Closed for conversion
1963
Re-opened as cinema and Empire Ballroom

In 1884 the Empire Theatre opened with a spectacular production of the comic opera “Chilperic”. This was followed
by similar lavish shows—”The Forty Thieves” and a magnificent version of “Round the World in Eighty Days”. However, these were proving too costly, and by 1887 the policy (and name) had changed to a Theatre of Varieties.
Through the Boer Wars and even the Great War it became the traditional haunt for soldiers on leave, and claimed to be
the meeting place for Britons from all over the world and the most cosmopolitan club in the British Empire. The
Empire became the centre of much controversy in 1894 when two visiting Americans complained they had been
solicited by prostitutes in the theatre’s Promenade Bar . They reported their shock and outrage to Mrs Ormiston Chant,
the leading campaigner against vice, and she decided to take a look for herself.
She compiled a report for the London County Council, detailing the large number of prostitutes in the theatre, and
complaining of the scantily-clad and provocative nature of the ballets on stage. She led a campaign to oppose the
renewal of the Empire’s licence. Various newspapers took up the story, with the Daily Telegraph urging its readers to
oppose the”Prudes on the
Prowl”, and soon Mrs
Ormiston Chant became a
figure of fun.

The Empire , Leicester Square, photographed in 1895

However, the London County
Council decided to impose
some restrictions on the
Empire. It ordered a screen to
be erected between the
promenade and the back rows
of the dress and the upper
circles,and banned the consumption of drink from the
auditorium.
Despite his
objections about loss of
profits, the manager,George
Edwardes, had no option but
to erect such a screen. The
Empire was closed for a few
days to enable a wood and
canvas screen to be built. On
the night it re-opened, a
crowd of gentlemen began to
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attack the new screen.
The crowd included well-dressed
young aristocrats and even the young
politician, Winston Churchill. The
screen was demolished and pieces of
it were handed to the audience to take
home
as souvenirs. The LCC
immediately required the screen to be
rebuilt in brick.
During the First World War years
revue proved to be very popular, and
after 1918 the Empire reverted to use
as a theatre, with musicals like
“Irene” and “Lady Be Good” (which
starred Fred and Adele Astaire) and
even Shakespeare’s “Henry
VIII” (which starred Sybil
Thorndike).
The Empire auditorium between 1884 and 1928
Ever since Oswald Stoll’s Coliseum
had opened in 1904, Variety had become more and more respectable and aimed at family audiences. In spite of
its efforts with musicals and the classics, the Empire never shook off its racy reputation. In 1927 it closed, was
demolished, and completely rebuilt as the Empire Cinema.

EMPRESS THEATRE. Brixton
1898
1931
1957
1967
1992

Opened as the Empress Music Hall
Renovated as the New Empress Theatre of Varieties
Became a Granada Cinema
Cinema closed and became a bingo hall
Closed & demolished following year.

The Empress Music Hall which opened with a pantomime on Boxing Day
1898 was a typical music hall of this era. An
advert in “The Era” one week in 1899
informs agents that the comedian, Charles
Bignell can be seen performing his new song
“I start moving ‘em along” each evening at
the following times: Collins’s 8.25; London
Pavilion 9.15; Empress Brixton 9.50; and
Gatti’s at 10.45.
The entire evening’s programme would be
made up of artistes dashing in and out on
their way to various venues.
This pattern eventually changed to a fixed bill of weekly Variety. By 1931
even this was failing, and the theatre was reconstructed and opened as the New
Empress—with variety on weekdays and films shown on Sundays.
On January 12th 1957 the Empress closed as a live theatre and reopened just
three weeks later after a major refit. It was now renamed the Brixton Granada
and used entirely as a cinema. A few years later wrestling was introduced
every Saturday night, and in February 1967 the theatre was used entirely for
Bingo. In November 1992 it was demolished and the site used for housing.
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EVERYMAN THEATRE, Hampstead
1920
1929
1930
1933
1947

Opened in a converted drill hall
Closed for lack of funds
Reopened
Closed and used almost entirely as a cinema.
Permanently converted into a cinema

Under Norman MacDermott from 1920-6 the Everyman
staged a series of works by Bjornson, Coward, Ibsen
and Pirandello and earned a reputation for innovative
pioneering work. After 1926 the actor Raymond
Massey ran the venue for a while. In 1928 the venue
finally ran out of money and launched an appeal for
support. In 1929 the venue closed for a short time. The
Everyman Theatre Guild was formed with Sir Gerald
Du Maurier as its President, and a Theatre Club was
formed.
However, the theatre finally closed in
November 1933 and reopened on Boxing Day the same
year as a cinema.
No theatre license was issued
thereafter, though some occasional productions were
given as a Club Theatre up to 1947 after which the
building was converted into a permanent cinema.

